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Section A: Drama

Anw/ er one ques ion from this 8 t ion.

THOMAS MIDDLETON and WILLIAM ROWLEY: The Changeling

(@) Dis s & me of the wag Middleton and Rowley h ape an audiene 's rep ons to
De Flores in The Changeling.

(b) Dis s the pres ntation of the relationk ip between Ale mero and Beatrie in the
following ek rat . Ing urans erg ukb ould pay t oe attention to dramatic methods
and their effet s

Jasperino:

Alsemero:
Jasperino:

Alsemero:
Jasperino:
Alsemero:

Jasperino:

Alsemero:
Jasperino:

Alsemero:
Jasperino:
Alsemero:

Jasperino:
Alsemero:

Jasperino:
Alsemero:

All may proe nothing;
Only a friendly fear that leapt from me, 5.

No ques ion it may proe nothing; let's partak it, though.

"Twas Diaphanta’s b ane (for to that wenh

| pretend hones loe ,and b e des re s it) 5
To leag me in a bak part of the hous ,

A plae we chos for pria te o nferene ;

She was no & oner gone, but ink antly

| heard g ur bride’s @ ie inthe nek room to me;

And lending more attention, found De Flores 10
Louder than b e.

De Flore® Thou art out now.
You'll tell me more anon.

Still I'll pree nt thee;
The e ry 5 ght of him is poise n to her. 15

That made me & agger too, but Diaphanta
At her return o nfirm’d it.

Diaphanta!
Then fell we both to lis en, and words pas d
Lik thoe thathb allenge interes in a woman. 20

Peae , quenb thy e al; 'tis dangerous to thy boe m.
Then truth is full of peril.

Sub truths are.
— Oh, were b e the 8 le glory of the earth,
Had eg sthato uld B oot fire into kngs breat s 25
And toub 'd, B e b eeps not here! Yet | hae time,
Though night be near, to be res I d hereof;
And prithee do not weigh me by my pas ons

I nee r weigh'd friend s .

Done b aritably. 30
That B y will lead thee to a pretty 8 cret, [Gives key.]
By a Chaldean taught me, and I'e made
My & udy upon 8 me; bring from my t os t
Aglas ins ib'd there with the letter M,
And ques ion not my purpos . 35

Itk all be done, Br. [Exit.]

How a n this hang together? Not an hour s ne ,
Her woman a me pleading her lady s fears
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Beatrice

Alsemero

Beatrice:

Alsemero

Beatrice

Jasperino:
Alsemero:

Beatrice

Alsemero:

Beatrice:

Alsemero:

Beatrice:

Alsemero:

Beatrice:

Alsemero:

Beatrice

Alsemero

Jasperino:

Alsemero:
Jasperino:

Beatrice:

Alsemero:

Beatrice:
Alsemero

3

Delie r'd her for the mos timorous v rgin

That ee r B runk at man’'s name, and 8 modes , 40
She b arg’d her weep out her request to me,

That B e mighto me oba rely to my bos m.

[Enter BEATRICE.]

[aside.]: All things go well; my woman’s preparing ¢ nder
For her & eetwv @ ge, whib griee s metolos ; 45
Nee & ty o mpelsit; I los allels .

[aside.]: Push, modes s b rineis & tin g nder forehead.
| & nnot be too 8 re though. [To her.] — My d anna!

Sir, | was bold to weep amea getog u,
Pardon my modet fears 50

[aside.]: The doe ’s not meek r,
She’s abus d, ques ionles

[Enter A SPERINO [with glass].]
—Oh,arep uo me,51?

[aside.]: The glas upon my life! | 8 e the letter. 55
Sir, this is M.
Tis it.
[aside.]: lams p et ed.
How fitly our bride o mes to partak with us
What is t, my lord? 60
No hurt.

Sir, pardon me,
| 8 ldom tas e of any 0 mpos tion.

But this upon my warrant g u b all venture on.

| fear 'twill mak meill. 65
Heae n forbid that.

[aside.]: I'm put now to my a nning; th'effet s | k ow,

If I @ n now but feign 'em hands mely. [Drinks.]
[to A SPERINO.]: It has that sec et v rtue, it ne’er mis d, b,
Upon a v rgin. 70

Treble qualitied?
[BEATRICE gapes, then sneezes.]
By all that’s ¥ rtuous it tak s there, proe eds
This is the s ranges trik to k ow a maid by.
Ha, ha, ha! 75
You hae gie n me joy of heart to drink my lord.

No, thou hat gie nme 8 b joy of heart,
That nee r can be blat ed.

What's the matter, 5 r?
[to & SPERINO.]: See, now 'tis e ttled in a melanb oly, 80
Keeps both the time and method; [to her] my 8 anna!
Chas e as the breath of heae n, or morning’s womb,

That brings the day forth; thus my loe ent oe s thee.
[Embraces her.]

(from At 4, Se ne 2)
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WILLIAM SHAKESPEARE: Measure for Measure

(&) Inwhatwag and with what dramatic effet s does Shak p eare pres nt dee ption
in Measure for Measure?

(b) Dis s Shak p eare’s pree ntation of the relationh ip between la bella and
Claudio in the following ek rat . In your ans/ er g u b ould pay t os attention to
dramatic methods and their effet s

Isabella: This outward-a inted deputy,
Whos g ttled va ge and deliberate word
Nips g uth i’ th’ head, and follies doth enew
As falo n doth the fowl, isg¢ ta dev |,
His filth within being a &, he would appear 5
A pond as deep as hell.

Claudio: The prec 8 Angelo!
Isabella: O, 'tis the a nning lie ry of hell
The damned's bodytoine § ando e r
In prec 8 guards Dos thou think Claudio, 10

If I would iy eld him my v rginity
Thou mights be freed?

Claudio: O heae nk ita nnot be.
Isabella: Yes he would gie 't thee, from this rank offene ,
So to offend him s ill. This night’s the time 15

That | B ould do what | abhor to name,
Or els thou dies to-morrow.

Claudio: Thou b alt not do't.

Isabella: O, were it but my life!
I'd throw it down for g ur delie rane 20
As frank 'y as a pin.

Claudio: Thank dear la bel.

Isabella: Be ready, Claudio, for g ur death to-morrow.

Claudio: Yes Has he affet ions in him
That thus @ n mak him bite the law by th’ nos 25

When he would fore it? Sure itis no B n;
Or of the deadly 8 & nitis the leas .

Isabella: Whib is the leas ?

Claudio: If it were damnable, he being 8 wis ,
Why would he for the momentary trik 30
Be perdurably fin’d? — O la bel!

Isabella: What a § my brother?

Claudio: Death is a fearful thing.

Isabella: And B amed life a hateful.

Claudio: Ay, but to die, and go we k ow not where; 35

To lie in o Id obs rut ion, and to rot;

This 8 né ble warm motion to beo me

Ak eaded t od; and the delighted p irit

To bathe in fiery floods or to res de

In thrilling region of thik ribbed ie ; 40
To be impris n'd in the v ewles winds
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Isabella:
Claudio:

Isabella:

Claudio:
Isabella:

Claudio:

5

And blown with restles v olene round about
The pendent world; or to be worse than wors
Of thos that lawles and ine rtain thought
Imagine howling — 'tis too horrible.

The weariest and mos loathed worldly life
That age, abh e, penury, and impris nment,
Can lay on nature is a paradis

To what we fear of death.

Alas alas

Sweet 5 & er, let me lie .
Whatsng udotoa e a brother’s life,
Nature dispene s with the deed s far
That it beo mes a v rtue.

Oy ubeas!
O faithles o ward! O dia ones wreth !
Wilt thou be made a man outof myve ?
Istnotakndofine & totak life
From thine own 56 er's B ame? What b ould I thinR
Heae n k& ield my mother play d my father fair!
Fora b awarped kip of wildernes
Ne'erig ’d from his blood. Tak my defiane ;
Die; periB . Might but my bending down
Repriee thee from thy fate, it b ould proe ed.
I'll pray a thoua nd prag rs for thy death,
No word to a e thee.

Nay, hear me, la bel.
O fie, fie, fiel
Thy s n’s not at dental, but a trade.

Merg to thee would proe ite If a bawd;
'Tis bes that thou dies quik .

O hear me, la bella.

45

50

55

60

65

70

(from At 3, Se ne 1)
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WOLE SOYINKA: The Trials of Brother Jero and Jero’s Metamorphosis

3 Either (a) Dis s Soynk ’'s pres ntation of & ruggles for power in the two plag

Or (b) How might an audiene rep ond to the following ek rat , the end of the plag Ing ur
anw er 9 u b ould pay toe attention to Soy nla 's dramatic methods and their
effet s

[CHUME rushes in, brandishing a cutlass.]

Content removed due to copyright restrictions.
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[Blackout.]
THE END

(from The Trials of Brother @ ro, Se ne 5)
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TENNESSEE WILLIAMS: Cat on a Hot Tin Roof

4  Either (a) In what wag and with what dramatic effet s does Williams pree nt friendh ip in
Cat on a Hot Tin Roof?

Or (b) Dis s the pree ntation of the relationk ip between Brik and Big Daddy in the
following ek rat . Ing urans/ erg ukb ould pay t oe attention to dramatic methods

and their effet s

[He goes over and touches BRICK'’s shoulder.]

Content removed due to copyright restrictions.
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You're my & n, and I'm going to & raighten g u
out; now that I'm & raightened out, I'm going to & raighten ¢ u
out!

(from At 2)
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Section B: Poetry
Anw/ er one ques ion from this 8 t ion.
SIMON ARMITAGE: Sir Gawain and the Green Knight

Either (a) Dim s & me of the wag Armitage pres nts des re and its effet s in Sir Gawain
and the Green Knight.

Or (b) Analg wag Armitage pres nts the Green Knight in the following ek rat from Sir
Gawain and the Green Knight.

Yet he wore no helmet and no hauberk either,

Content removed due to copyright restrictions.

a mirat e or magic or e theyimagined.
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TURN OVER FOR QUESTION 6.

© UCLES 2023 9695/11/0O/N/23 [TU rn over



PMT

12
ROBERT BROWNING: Selected Poems
6 Either (a) Die s wag inwhib Browning portrag v olene intwo poemsfromg ure let ion.

Or (b) Comment tos ly on Browning’'s pree ntation of the woman in the following poem.

A Light Woman
1.

So far as our & ory approah es the end,
Whib do g u pity the mos of us three? —
My friend, or the mis res of my friend
With her wanton eg s or me? 5

2.

My friend was already too good to los
And 8 emed in the way of improe ment g t,
When B ec os d his path with her hunting-noos
And oe r him drew her net. 10

3.

When | a w him tangled in her toils
AB ame, said |, if B e adds jus him
To her nine-and-ninety other p oils
The hundredth, for a whim! 15

4.

And before my friend be wholly hers
How eag to proe to him, | a id,
An eagle’s the game her pride prefers
Though b e s aps at a wren ins ead! 20

5.

Solgae hereg smyowneg stotak |,
My hand & ught hers as in earnes need,
And round b e turned for my noble a k& ,
And gae me hers If indeed. 25

6.
The eagle am |, with my fame in the world,
The wren is he, with his maiden fae .

— You look away and g urlipis a rled?
Patiene , a moment's p ae ! 30

© UCLES 2023 9695/11/0O/N/23
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7.

For 8 e —my friend goes B ak ng and white;
He eg s me as the bak lik
| hae turned, it appears his day to night,
Et ips ng his & n’s dis 35

8.

And | did it, he think as ae ry thief:
‘Though | loe her — that, he o mprehends —
One b ould mas er one’s pas ons (log , in b ief)
And be log | to one’s friends’ 40

9.

And B e, — b e liesin my hand as tame
As a pear hung bak ng oe r a wall;
U & atoub totry and offita me;
'Tis mine, —a n | letit fall? 45

10.

With no mind to eat it, that's the wors !
Were it thrown in the road, would thea 8 as &7
"Twas quenb ing a doe n blue-flies thirs
When | gae its & alk a twis . 50

11.

And I, —what | 8 em to my friend, g us e —
Whatle onhk alle emtohisloe , g ugues
Whatle emtomg |If, dog uak of me?
No hero, I 0 nfes 55

12.

'Tis an awlv ard thing to play with & uls
And matter enough to & @ one’s own.
Yet think of my friend, and the burning o als
He plag d with for bits of & one! 60

13.

One lik sto B ow the truth for the truth;
That the woman was light is e ry true:
Buts ppos B ea g —nee rmindthatyg uth —
What wrong hae | donetog u? 65

14.
Well, any how, here the & ory & ag
So far at leas as | unders and;

And, Robert Browning, g u writer of plag
Here’'s a g bjet made to g ur hand! 70

9695/11/0/N/23 [Turn over

PMT



7 Either

Or

© UCLES 2023

14

GILLIAN CLARKE: Selected Poems

In what wag and with what effet s does Clark pres nt women? You b ould refer
to two poems in g ur anw er.

(b) Payng tos attention to Clark ’'s poetic methods dis s the pres ntation of the
apples in the following poem.

Apples

They fill with heat, dewfall, a night of rain.

In a week they hae reddened, the 8 ed gone blak

in eab & ar-heart. Soft thud of fruit

in the deepening heat of the day.

Out of the delia te petalsof e c etk n 5
and that irree rs ble moment when the fruit e t,

8 b ahardhare 6,8 0 Idandhk arp on the tongue.

They look up from the gras too manytoa e .

A lapful of windfalls with worms in their hearts

under my thumb the puls of original & n, 10
fleb going brown asthek na rls oe r my Rk ife.

| drown them in water and wine, publ ing them under,

then breathe apples s mmering in & garand p ie ,

fermenting under the tree in a & of juie

e w ollentheyd burs under awap ’s foot. 15
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Songs of Ourselves, Volume 2
(&) Compare wag in whib two poems pree nt the effet s of the 8 ae ns

(b) Dim s the writing and effet s of the following poem, analg ng wag in whib
George Herbert pres nts loe .

Love (l11)

Loe bade me welo me: g tmy e ul drew bak
Guilty of dus and B n.

But quik eg d Loe , obs riv ng me grow k ak
From my firs entrane in,

Drew nearer to me, & eetly ques ioning, 5
If I lak d any hing.

Agues, | anw ered, worthy to be here:

Loe a id, Youh all be he.
| the unk nd, ungrateful? Ah my dear,

| & nnot look on thee. 10
Loe took my hand, and e iling did reply,

Who made the eg s but I?

Truth Lord, but | hae marred them: let my B ame
Go where it doth des re .

Andk owy unot,a g Loe ,who bore the blame? 15
My dear, then | wille re .

You mus Btdown,a g Loe , and tat e my meat:
So | did 6t and eat.

FINIS.

Glory be to God on high, and on earth 20
peace, good will towards men.

(George Herbert)
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